


 

 

defined as such when science has better knowledge of brain chemistry and the 
laws of space-time, or even with illusionist’s tricks perpetrated by phonies; the 
idea of the existence of ghosts is powerful and exciting because they are 
supernatural phenomena that imply the emergence of something strange and 
startling that disturbs the rational order of things. Their evanescence in a world of 
shadows and signs opposes the forcefulness of a starkly clear world. They are 
mysterious, amazing and fascinating. 
 

Naturally, a conventional explanation of ghosts is that the supposed witnesses of 
them are disturbed people, with altered states of consciousness, who merely 
perceive dreams emanating from their brain. Moreover, in psychoanalysis, a ghost 
is a recurrent fantasy, an image created by our mind; an elaborate psychic reality, 
part of people’s imaginary life, which articulates, in diverse ways (both 
satisfactory and unsatisfactory) the relationship of desires or the subconscious 
with objective reality. In any case, in all their potent unreality, they are capable 
of troubling us. 
 

The already inherently literary space of the Aljub, subterranean, ancient and 
vaulted like a temple, ultimately connected via a secret tunnel to ancient 
legends, is perfect for a phantasmagoria of projected images. 
 

The 6 spectres of Phantasma cause more melancholy than fear, as they evoke 
death. Dead bodies on the floor whose faces crumble, eroded by the wind, until 
become tomb-hollows. From which, finally, other aspects of the being emerge, a 
kind of essential structures, now emaciated, but who nevertheless do not escape, 
and also vanish like smoke. There is no alternative beginning, just the 
disappearance. 
 

The Ofelias also belong to an oneiric world: their faces, like those of the ghosts, 
disintegrate into particles, becoming riddled with holes, but they are recomposed 
to the rhythm of the water in which they are submerged. Until the dream 
becomes flesh, the psychic, organic, madness or death, real.8,1 
 

And beside the air and the water, fire. The inhabitants of El infierno es nosotros, 
with poses typical of the fiendish, try to escape from the flames. But it is an 
absurd, futile attempt and they inevitably fall into the fire, because each one of 
their bodies is precisely one of those flames, they themselves are hell, although 
they may not be aware of this."  
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